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Introduction.
The world as described by Gandhi is said to be a home to all kinds of persons. This inhabitants of the world are divided by water and land chiefly. However there are other divisions which include customs, believes, habits, religion, language, cultures, and political stands. Gandhi goes on to state that our hearts and minds work in a similar manner. When we are unexpectedly submitted to emotions we tend to respond in form of hate or love. This emotions are the foundation of all this world is about(Allen, 2011).
Conflict.

When subjected to divergent ideas, our mind and body is destined to counter react. The struggle in the mind as a result of incompatible or otherwise opposing knowledge is called conflict(Leigh, 2011). This state of conflict creates divides and with it carries a big price on whatever area it falls. In the event of conflict regardless the course, some minds have to come up and roll out a peacebuilding campaign. Different methods have been adopted, mediation, peace education, negotiations, grassroots interventions   and trauma healing sessions are some tried out methods. In time we all try to convert this state of conflict to a positive social change force. Amidst all the violence and hatred we strive to give a voice to the oppressed, we try to sooth the anger and do away with the mistrust and fear. Individually we try to seek ways to cover our wounds because at the end of it all we are a social being who need each other(Leigh, 2011). 
Culture.

Our culture is our living way as a people (Leigh, 2011). Every group of people have customs, traditions, inventions, and pacts that lead them. All is positive as it can be shared and appreciated among different groups, however with the right words our cultural diversities can also be used to discriminate, and separate hence fuel conflict (Nan, 2011). Take Canada where with the arrival of the European settlers came foreign culture to add to the already existing traditions. The result was a cultural conflict based on believes, economic status and practices. In time however the Canadian population found a way to coexist though some still feel oppressed and forced to conform to foreign customs. The Canada we have today is a cultural mosaic as some describe it, all existing in unison or at least at peace(Saraksa, 2015).
Music, Politics and conflict.

With the turn of the world into a man rule man society came the politics. Politics determines the distribution of power and in a multi cultured environment it determines what community rules over the rest, who get to be favored and who are left to die(Leigh, 2011). 

In September 2013 the German embassy in India organized a first of its king music concert in Kashmir and was able to feature the music’s of Beethoven, Haydn, and Tchaikovsky plaid by the Bavaria State Orchestra. The concert also featured the Kashmir ensemble which joined the orchestra in playing its home music. The aim of the concert was to unite the Kashmir community as stated by Zubin Mehta the conductor at the event. The concert faced opposition from parallel groups and one even went ahead to organize a parallel concert to counter in protest. 
The leaders in this disputed territory were divided with some questioning the organization by the German consulate. Some of the leaders described it as a waste of money on a suffering community of poor individuals, however another side: the Pakistan government saw this as a way to cultivate peace with India. The region has been subject to political warfare which at times has escalated into violence yet it is not the first or last time that music was tried to unite the two governments(Bhat, Iqbal & Akhtar., 2017). Pragaash a girl rock band had once existed to show freedom of expression and gender equality but had to die out as a result of threats from radical groups. The German backed concert in Kashmir, is one show of how music can be used to counter conflict.
What power does music really hold? Much of what music holds sometimes is forgotten; from the soldiers singing in training camp, sailors’ work songs, and field workers chants to slave songs, music is seen to hold power(Carpentiere, 2013). A musical pattern sung by a group of men rowing a boat could work wonders in form of cooperation among the men. To the slaves, a tune would help focus away from the arduous work and set a working pace. A jingle in China can promote a political stand and can also encourage people to buy a certain product. Ancient conquerors outlawed local music because they understood the power of music in promotion of culture and identity. In the Second World War Finnish folk music was not allowed by the Russian invaders as it provided hope and courage to the Finns(Carpentiere, 2013). 
Bin Laden understood the power of music and he banned his followers from listening and singing songs. We understand that when singing a joyful tune in harmony it may be difficult to build a bomb. In Africa, some tribes are believed to surround an evil man and sing songs in harmony to cast out the evil spirit. 

Research states that it is easy for one to do evil to a distant stranger when fed with the wrong information. In an event that one gets to know the other then this evil mind is cleaned. In a multi-cultural context, if the people share in song and dance then the tension is lessened. When rap music hit the airwaves in the western world, white on black racism reduced(Carpentiere, 2013). In Estonia when the communist regime fell the country still had no strength to fight for its freedom. They celebrated the annual five day song festival and were able to unite and attain independence. 
Culture, music and politics in Kenya. 

Kenya as a country comprises of more than 40 ethnic groups each with its own unique culture including dialect, music and traditional practices. The cultures among the Kenyan people is a fascinating way of life or living that blends the traditions of thousands of years of African social evolution with the modern influences of the 21st century(Gilbert, 2014). 


The diversity in these cultures is expressed in different forms ranging from its people and language, food, music and dance, art and ethical norms. Combined with other traditions, these forms of expression and lifestyle form an identity that is uniquely Kenyan. 

The diverseness of our Kenyan country is one that can be compared to only a few nations. The richness in culture that is portrayed in every part of our country is one to a keen eye will create a lasting impact(Gilbert, 2014). This diversity is seen in our folk music, dances and other cultural practices of each individual community. If you need songs that dig deep into the Kenyan culture you can visit the Kikuyu community with the mugithi hits, luhya with omutibo style commonly associated with isukuti drums, ohangla from the Luo community and many more("Music and Dance", 2018). 

Kenyan styles of music that are known to fill the airwaves include the contemporary Lingala and benga musics, and the coast region which is popular taarab music inspired by Arab and Indian immigrants("Music and Dance", 2018). However this diversity comes to haunt as a nation during seasons like electioneering periods where the political parties pit the cultures and communities against each other. The culture diversity makes it easier to brain wash, spread propaganda and to create stereotypes that comes to haunt us(Ireri, 2013).
What am I getting at? Kenya after attaining independence was a one party state. The level of political tension was low as one party dominated and led the country unchallenged. After the multi-party system was put to act, in 2002 the country had a change of guard with the KANU era coming to an end. Many saw this as a new dawn in Kenya, and it was at least for some time. In the midst of the regime political tension escalated to a level not seen before with two communities pitting up against each other in the fight for leadership(Ireri, 2013). With Kenya comprising of almost 43 communities, the remaining 41 shared their allegiance among the two sides. All this tension bled to the general elections in 2007 where the political parties had found a way to pit the two sides against each other. The foiled elections led to bloodshed, death and a level of hatred that shocked international community. Eleven years two elections passed and the political tension still exists. 

Kenyans have tried to deal with this problems by seeking religious pacifications and political reconciliations but still during the election period a chill runs throughout the country. Interesting enough is that after this election times, the country falls back to a state of calm. Media outlets, religious leaders, politicians, and even cultural leaders all preach a message of peace in the political times(Otieno, 2015). 
The STAR Chorale. 

In 2015 a group of 12 young men in Kenyatta University under the leadership of Dr. Wilson Shitandi, started an accapella group known as Sauti Tamaduni Africa Remix Chorale (STAR Chorale). The main agenda at the time was to make music that included folk arrangements of Kenya chiefly while also in cooperating other African nation’s folk music and also the western musical ideas. With time the chorale saw the need for music in fostering for peace and reconciliation in the country. The group saw the political and ethnicity card played again in the build up to the 2017 elections and a majority saw the need to make a stand. The STAR chorale then devoted itself to building cultural connections through music in an effort to educate the country on the importance of culture in music in conflict resolution. 

Much has been done in the Kenyan music industry since the horrors of 2007. Recording artists have played their part in singing songs against violence and encouraging the Kenyan population to unite. The Chorale understood this and wanted to take a different stand.

First the chorale opened its door to all members of the different Kenyan communities without any discrimination. Though it is difficult to represent all 43 plus communities in Kenya the chorale is still open to getting a high representation ratio. Some choral groups in Kenya might be better endowed in terms of community representation but that does not hinder the focus of the chorale. 
The STAR chorale saw the best fit approach to building cultural connections is the repertoire choice and execution. With this under able leadership the chorale started a program to call for music from all Kenyan communities. This project spear headed by the principal director aimed to enrich the repertoire of the group as well as trying to represent every community. As a Lagos based gospel artist, Elizabeth Oyovwe once said that music is one tool that can soften a hard hart from engaging in evil and lead it to love and peace. 
In every given concert setting many will concentrate on the music, the sweet melody, the wonderful rhythmic ideas, the harmony, yet all this do not count. If we concentrated more on the life changing words, the culture and traditions brought out in the song and dance, then we could change our mindset (Carpentiere, 2013). This is the basis of the chorales mission. The STAR chorale wanted to sing and dance but in it pass a message. Music collected from the initiative was re arranged to fit the chorale musical setup and included in the song list. 

Before the chorale went out to present in its first gig, there existed in its repertoire a representation of more than 10 communities: a commendable step towards its goal. In its first performance, the group divided Kenya into regions and made a point to sing a song from all the regions. This divide was down to the fact that neighboring communities in Kenya and any part of the world share some traditions and practices mostly due to assimilation. With this point, dividing the Kenyan map to sub regions to an extend showcased the unique cultures of Kenya. A member in the audience from a community in the coastal region in Kenya would have heard a Giriama melody and related to it, not because he or she is from the community but because it portrays the coastal culture.

In 2002 when the politics was all down to affiliation and manifesto a majority of Kenyans united in the song ‘unbwogable’ by the then famous Gidi Gidi and Maji Maji pop artists("Music and Dance", 2018). This song spread like wildfire all-round the country and no one cared to look at the artist’s ethnic background or the language they spoke. All Kenyans joined in unison and even learned some of the lyrics which were in Luo one of the now so called major tribes. Why then should we seek to critic a pop artist today singing about peace in a language we don’t know? The politicians in time have been able to brainwash poor Kenyans into hatred that is centered on ethnicity and language("Music and Dance", 2018).
With the young energetic men of the group, the chorale presents every concert, gig or social event in a unique way. Before every concert a survey is done on the song list just to make sure that a uniform balance on representation is put up. Some Kenyans have held a fear of performing or speaking a given language in a given area for security reasons. We do not fear the controversy in any performance since the message is clear that Kenya is made up of 43 communities who need each other to survive. 

How do u get to sing in different languages and still execute each languages’ linguistic divide so well? A member of the audience once asked. The chorale dedicates a lot of its rehearsal time to understanding cultures and language. As a musician it is essential to understand what any language entails before singing its music. Without this one risks misrepresentation of a culture. All STAR chorale music is done in two bits, the learning of notes and words and the language interpretation in regards to understanding the meaning of words and getting the right diction and pronunciation techniques. This type of rehearsal means that all the traditions if any in the song are kept intact and the message is clear. In some cases the group will go out to find a native speaker to help interpret the music. All to help the audience appreciate music from different communities to foster unity.

Widespread access to music makes music a priceless tool for change in the society(Carpentiere, 2013). By showcasing music from the Sabaot community a small community in the western region of Kenya our audience is able to understand the way of life of the Sabaot. This small communities in Kenya are rarely mentioned. The politicians understand that they hold few numbers and so focus on the more populated communities. In time the smaller communities feel left out and oppressed by those in power hence fostering hate and conflict(Ireri, 2013).
If we would all have a chance to listen to the music of each community in Kenya then we would think twice about waging war on ethnic basis. Music has a power to draw humanity and oppose political violence(Carpentiere, 2013). A group of people who might have responded in violence to a given situation when confronted with song and dance might resort to alternate problem solving methods. What affects Kenyans is the lack of knowledge on the diversity of our country and how we can use this diversity to create wealth by joining hands. Imagine a mix of all 43 music ideas to create a whole new generation of sound and dance. 

Dance as the oldest form of performing arts known to man is rich in traditions, customs and believes. Every group of people with a common ancestor have a unique dance pattern. In Kenya the Maasai jump in dance. Word goes round that this is a practice showcasing their way of life as pastoralists in the plains where they would jump to see how far their cattle grazed. Some communities living next to the lakes and rivers have dance focused on the upper body rather than their feet because the ground next to the lakes and rivers is soft and boggy. Some imitate their source of livelihood, like the Luo who are believed to imitate a fish out of water in their dancing. 
Dance has also become an essential part of the STAR chorales program. The chorale will select a song from a given community and accompany the song with the correct dance derived from the native community. The songs performed are rearranged but the dances performed are a near representation of what would be in the home area where the song is derived. At any point if any Kenyan walked into a STAR chorale concert, without any explanation on the performance staged, the individual should be able to identify the origin of the music by looking at the dance patterns.
Together with concerts and gigs to foster and promote peace, the chorale engages in public reach out programs. In this programs the chorale through its music is able to get to the young and those who could not make it to the concerts as a result of financial or other difficulties. Reaching out to schools and giving out mentorship programs with the aim of social change is one initiative. The chorale also visits orphan homes where some residents are victims of political conflict and tries to give them hope through song and dance. The group aims to help the public understand that even though some of its members may have been affected by politically stimulated conflict, we don’t let it affect our brotherhood. 
The aim of this group is that one day an individual living in the capital, Nairobi will want to visit northern Kenya to see a Turkana dance just because he had the chance to appreciate a similar dance in the capital in a concert. That when a politician comes to ask for votes the individual is not able to mislead the voters by suggesting that a certain community is against the other and that it should be secluded. We should be able to see that we share more than we know and that which we don’t share only adds to our wealth in culture.
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